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Pr. Leila Maziane
Keynote Address by the Dean of the Faculty of Letters and Human Sciences
Ben M'’sik - Casablanca, President of the Festival

| am honored to serve as the inaugural Dean of the Faculty of
Letters and Human Sciences - Ben M'sik in Casablanca and
the first President of the International University Theater
Festival in Casablanca. This festival, now in its thirty-seventh
edition, stands as a prestigious artistic and cultural institution
recognized both nationally and internationally. It serves as a
source of pride for Moroccan universities and all stakeholders
involved in academic and cultural domains, offering annual
opportunities for training and cross-cultural engagement for
students from around the globe. Since its inception, the festival
has exemplified a successful model of cultural diplomacy,
demonstrating the outreach of Moroccan universities and the
broader cultural landscape of Casablanca and Morocco.

The appreciated global position of the festival has prompted us
this year to consider it a reference point for fostering dialogue
between cultures and a vital instrument for enhancing Morocco’s
image on the international stage. Accordingly, we have selected
the theme for this edition: “Theater and the Diplomacy of Arts
and Culture.” This theme holds significant relevance in the
current context, as Morocco actively participates in major global
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initiatives that utilize culture and art as strategic tools for
fostering understanding and connection among peoples.
Our thematic choice is a deliberate response to the
profound transformations occurring within Morocco.
The nation is experiencing a renaissance across various
sectors, particularly in the cultural domain, which has
multiple manifestations. Today, culture transcends mere
symbolic expression; it has emerged as a fundamental
driver of development and an effective means of soft
diplomacy, reinforcing values of coexistence, openness,
and dialogue.

Moreover, the International University Theater Festival
in Casablanca aligns with the dynamic evolution within
Moroccan universities, which are increasingly embracing
the humanities and arts. This shift acknowledges the
essential role of culture and the arts in shaping individuals
and citizens.

In line with the gradual cultural revival of Casablanca and
the Casablanca-Settat region, we are proud to honor two
distinguished individuals in this edition: Professor and
theater artist Abdelmajid Fennich, who has devoted his
life to the arts and theater, becoming a beacon of creativity
and a vital link between generations; and journalist
Nezha Hamidi Idrissi, who has closely followed the
festival and communicated its essence to audiences with

professional sensitivity and genuine human depth. This
tribute reinforces the importance of recognizing artistic
and cultural contributions within Moroccan universities
and fosters collaboration across various sectors in the
Kingdom.

In conclusion, as we celebrate theater as a diplomatic and
culturalinstrumentduringthisedition,lextend my heartfelt
gratitude to all our partners, supporting institutions, and
participating universities, including students, professors,
and administrators. Together, we create a moment of
collective creativity and a dynamic space for dialogue and
renewal. This deep-rooted cultural tradition serves as
an artistic laboratory that connects the university to its
city, affirming the role of theater as an impactful social
and cultural act for nearly half a century, illuminating the
neighborhoods of Casablanca with the spirit of art and
engaging with local and international creativity.
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Theme of the edition
Theater and the Diplomacy
of Arts and Culture

Theater is one of the oldest forms of artistic expression that
has surpassed its traditional roles to become an effective tool
in enhancing cultural understanding among nations. It is no
longer viewed narrowly; rather, it has long been considered
in artistically leading countries to be a vital means of artistic
and cultural diplomacy. Theater is employed to strengthen
relationships between countries and achieve understanding
among communities and individuals, conveying messages of
shared humanity.

Since artistic and cultural diplomacy is considered a tool for
internationalrelations, itresorts to the arts, particularly theater,
as a means to strengthen relationships between nations and
peoples, building bridges of understanding and trust through
cultural exchange in its various aspects. This contributes to
achieving international cooperation and understanding, as well
as promoting global peace.

Theater, as a global art form, evolves over time and opens up
to the techniques of each era, responding to the spirit of the
times. It is characterized by its ability to transcend linguistic
and cultural barriers through a blend of techniques, such as
physical performance, expressive arts, sound effects, and
music. This power is effective in artistic styles that touch
the human mind and heart, facilitating the transmission of
shared human ideas and values smoothly, thereby enhancing
understanding between cultures.

Furthermore, theater provides a platform for recognizing the
cultural and artistic heritage of different peoples, achieved

through theatrical performances, festivals and parallel
activities that undoubtedly form a fundamental pillar in serving
the identity and cultures of nations in the context of rapidly
evolving international relations. The arts play an essential role
in this development, and theater serves as a means to convey
political or social messages, supporting the improvement of
nations’ images and enhancing their issues, thus forming an
artistic cultural diplomatic mechanism with a smart, soft, and
effective power to export cultural identities to communities and,
in a way, contribute to building a global identity and managing
dialogue around shared human values.

Moreover, theater represents a powerful tool for defending
nationalissues, consideringits ability toenhance understanding

w14,
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period, the festival has played vital roles in building a positive
image of Morocco as a country open to the world with its
diverse cultures: Arab, Amazigh, Jewish, and Sahrawi. Its time
has come to support its organization of major projects that will
form a continental and global event (such as the African Cup
in 2025 and the World Cup in 2030 with Spain and Portugal),
which will positively reflect on Morocco at all levels.

Inthis context, the paper addresses a set of questions, including:
Can it be a diplomatic tool capable of playing leading roles in
enhancing relations between countries? How can its role be
strengthened to elevate cultural exchange between nations?
How can integrating theatrical education into cultural exchange
programs enhance diplomatic efforts? How can theater
contribute to building a shared global cultural identity? How
can theater enhance cultural values in a national context within
international relations? What are the aspects of international
theatrical festivals that contribute to enhancing cultural and
diplomatic relations?

and peace, starting from the promotion of shared human
values such as justice, freedom, and tolerance, and addressing
sensitive issues creatively, such as conflicts, migration, and
human rights issues, relying on diagnosis and scenography.
In this context, global theatrical experiences, including theater
in Greece, serve as a fundamental reference. The first was
not merely a tool for entertainment but a cultural and political
means that played an important role in solidifying relationships
among ancient Greek cities. Festivals like the Dionysia in Athens
contributed to strengthening cultural understanding among
them.The second, theaterinItaly, developed significantly during
the Renaissance through «Commedia dell'arte» or «Comedy
of Art,» serving as an effective tool that highlights a refined
diplomatic role in the cultural exchange between peoples,
promoting ltalian culture and enhancing its relationships with
other countries.

Global theatrical experiences, as a systemic vision of theatrical
action, are based on a view that considers theater to consist
of three essential elements: academic theatrical training,
artistic theatrical performances, and festival organization. This
perspective enables experiences, as is the case with the Italian
experience, to serve as a parallel diplomatic force alongside
other theatrical endeavors, including the French, Greek, and
Chinese experiences.

Based on the above, the choice of «Theater and Artistic and
Cultural Diplomacy» as the theme for the thirty seventh session
of the International Festival of Theater in Morocco derives its
legitimacy from the academic awareness of the organizing
committee that the festival constitutes a unique experience
in the world. For nearly forty years, it has gained a global
standing, which allows it to rise to the status of an extraordinary
ambassador for the Kingdom of Morocco. Throughout this long

.
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Abdelmajid

Fennich

The engaged intellectual in service of moroccan theater and heritage

Abdelmajid Fennich is a graduate of the Higher Institute of
Journalism in Rabat (1983) and holds a diploma in theatrical
techniques from the Avignon Festival Institute in France
(1986). He teaches the subject of «Preparation and Hosting of
Audiovisual Programs» at the Higher Institute of Journalism
and Communication in Casablanca. Fennich is an actor,
playwright, and theater director, with over forty-five
years of consistent experience in theatrical practice. 4
Throughout his career, he has completed
twenty-six theatrical works, most of which are
based on texts by prominent authors such as
Abdelkrim Berchid, Ahmed Al-lraqi, Bachir
Qamari, Saadallah Wannous, Abdessalam Al-
Habib, Abdellah Chaqgroun...etc. He also created
six theatrical productions, written or adapted by
him, inspired by Malhoun poetry, in addition to five
large-scale performances presenting Malhoun in a
musical and dramatic format, and three poetic theatrical
shows about the history of the cities of Fez, Salé, and Rabat.
He has also written fifteen research prefaces for Moroccan
theatrical texts and published a notebook entitled Malhoun in
Theater... Theater in Malhoun.

In addition to his artistic work, Fennich has served on numerous
cultural funding committees in the fields of theater and music,

as well as juries for theater festivals in Morocco and abroad.

He has received eight awards from national and international

festivals. He has produced and hosted radio programs focused

on dramatic and popular culture and regularly leads training
workshops, especially inthe field of literary and artistic heritage
in theater. He has been honored on sixteen occasions, both
in Morocco and internationally—the most recent by
» the Ministry of Culture in 2023 on the occasion of
’ & World Theatre Day.

P2 Fennichalsoholdsseveralintellectualand cultural
) . responsibilities, including being a member of
the Malhoun Committee of the Academy of the

1 Kingdom of Morocco, a member of the editorial
committee for the Encyclopedia of Moroccan

Theater under the supervision of the Arab Theater
Institute (Sharjah, United Arab Emirates), general
coordinator of the anthology project From the Eyes of
Malhoun Anthologies, and director of the documentary

film on Malhoun submitted to UNESCO. He is also a member of
the executive board of the Ahmed Tayeb Al-Alj Foundation for

Theater and Popular Arts, a board member of the Mohammed

V National Theater, and founder of the first university theater

workshop in the city of Salé (Faculty of Legal, Economic, and

Political Sciences).
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Nezha Hamidi El Idrissi
A rich media career

Professor Nezha El Idrissi studied at Mohammed V University visits to prisons and shelters for children in difficult situations,
in Rabat, where she got her degree in History and Geography. as well as charities, where she closely followed the pulse of
However, her great passion for journalism and media =, theseinstitutions and conveyed their voices to the public.
led her to join the Higher Institute of Journalism in ' . . Among the highlights of her career is her coverage
Rabat, where she obtained her degree, paving the ), of the International University Theater Festival in
way for her distinguished professional launch in / Casablanca ( FITUC ) since its third edition, where
the field of audiovisual media. . she covered its various cultural and artistic
Shejoined Moroccan Radio and Television (RTM), | activities, featuring artists and students from
accumulating nearly thirty years of continuous f Morocco and different countries worldwide,
professional experience, during which she ~ allowing her to interact with young and creative
produced around twenty-five diverse programs talents in the fields of theater, culture, and the
addressing cultural, social, legal, health, and arts.

service-related issues, alongside programs linked Her professional journey has received recognition
to national, political, and religious events, as well as ; and appreciation from national institutions and civil
other community-oriented topics. society associations, as she has won several awards and
She was tasked by the radio’'s management to cover many honors in recognition of her efforts and dedication to serving
major events in the Greater Casablanca region, including field purposeful media.

W
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Ronald Rand, Cultural Ambassador and Professor of Theater (USA)

“alayl” 2puo 8546 pao - Gopmo 21309 lall pyleill Sliwl pysud 320l e
(way220J1)
Abdelmajid Chakir, Higher education professor and theater director -
director of the “Abaad” Theater Company (Morocco)

(Lusips) duo o @lis wijaog Lils jipo wiulid
Philippe Mertz Theater Writing Coach (France)

3820 (6 ailaill giall Guiog .jgi0g « oo Lal§o gigils Jugilol)gisusd
(LbJlo) (MCAST) Liaglgisillg pglallg ugiel) alil aulill duclaall ggisll

Victor-Emmanuel Jacono Theatre Maker, Educator and Coordinator for the
Performing Arts at the MCAST Institute for the Creative Arts (Malta)

bl jladl cliuusods duibuill pglellg Ll I dulsy 3l M EYPH)
(Lys20ll) gp509 2iio
Rachid Biyi, Professor at the Faculty of Letters and Human Sciences, Ben M’sik,
Casablanca, Producer and Director (Morocco)
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The Name of the company : Student
performance

Etablissement/University :Yerevan State
Institut Theatre and Cinematography
Play title : The lesson

Director : David Mirijanyan

Author : Eugéne lonesco

Duration: 45 minutes

“The Lesson” is a one-act absurdist play by Eugéne
lonesco. It revolves around a seemingly ordinary
situation: a timid Professor gives a private lesson
to an eager female Pupil. As the lesson progresses,
the subject shifts from basic arithmetic to
more complex and nonsensical topics, and the
atmosphere becomes increasingly tense and
bizarre.

The Professor’'s behavior becomes more
domineering and aggressive, while the Pupil
grows confused, overwhelmed, and physically
unwell. Despite warnings from the Maid about
the Professor’s dangerous tendencies, the lesson
continues until it ends in violence—implying that
the Professor has killed the Pupil, as he has done
before. The play concludes with a cycle, as the Maid
prepares for the arrival of a new pupil.

The play critiques authoritarianism, the absurdity of certain educational
systems, and the breakdown of communication. It is a powerful example
of the Theatre of the Absurd, blending dark humor with philosophical
depth.
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Country : Morocco

The Name of the company : Yafa pour la
créativité Atelier Pouchkine
Etablissement/University : Université Hassan
Il Casablanca

Play title : Js=ll o dwleill

Director : Fadoua KADDOURI

Author : Fadoua KADDOURI

Duration: 45 minutes

The play revolves around an inner conflict
experienced by the husband, who doubts his wife's
loyalty and suffers from psychological turmoil
between suspicion and despair.

It reflects the concept of psychological tornness
between reason and emotion and highlights
the inner struggles that can destroy a person
from within. The story ends with the husband’s
exhaustion and his surrender to an unknown fate.
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Country : Morocco

The Name of the company : laboratoire amal
almasrah

Etablissement/University : Université cadi
ayyad Marrakech/Faculté des Sciences
Juridiques Economiques et Sociales

Play title : REEH /oyl

Director : Mbarek elfakir

Author : JOSES TRIAN/ ADAPTATION
BOUSSARHANE ZAITOUNIE

Duration: 50 minutes

The play discusses the conflict of generations
through three brothers who live in tension with
their parents. The parents are burdened by
customs and traditions that they consider positive
values, but these often contradict the desires,
ambitions, and times of their children. Some of the
brothers want to make a revolution.
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Country : Germany

The Name of the company : A HANDFUL
Etablissement/University : Cours Florent
Berlin

Play title : California Girls

Director : Freja Sande

Author : Freja Sande, Myra Amneskog,
Benjamin Monjar, Yara Mimi Hohn
Duration: 60 minutes

“California Girls” is the story of three friends and
their microwave.

As they meet to eat popcorn and point to the moon,
they‘re all silently consumed by loss and people
of the past. One by one they're forced to open up
about their experiences with death, when really all
they want to do is listen to The Beach Boys and eat
freshly popped popcorn.
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Country : Morocco

The Name of the company : ESPACES THEATRE
ET MANAGEMENT

Etablissement/University : ENCG TANGER
Play title : PSYCHOSE 4 :48

Director : BOUSELHAM DAEIF

Author : SARAH KANE

Duration: 50 minutes

“4.48 Psychosis” is a non-traditional theatrical
piecethatdelvesinto mental health and depression,
narrating the inner turmoil of those afflicted. It
employs a poetic style and rich language to depict
deep psychological conflicts, offering insight into

the mind of a depressed individual. Presented in a uLufqug i waill @an)| uch.Dgo Jolisy 6Lé8iuml ,opuo Joc ga «Psychose 4.48»
non-linear format, it reflects the chaotic experience ol }_bJ 939 30 ¢ Il alasllg LGS U1 dymd (5ap i (s3l8T p1é gLl
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Country : Morocco

The Name of the company: FSBM
Etablissement/University : Faculté des
Sciences Ben m’'Sick

Play title : Blast (sqa

Director : ABDELKADER EL WARDI
Author : ABDELKADER EL WARDI
Duration: 50 minutes

What you see are the remnants of a land filled
with all forms of ruin and three lost souls drifting
in a space-time that no longer resembles itself—
distorted by a voice that disfigured the features of
everything. No one now knows what fate awaits
nor the direction to follow... But everyone there
understands one thing: on this earth, there are
those who do not deserve to live.



Country : Italy

The Name of the company : Civica Accademia
d’Arte Drammatica Nico Pepe
Etablissement/University : Civica Accademia
d’Arte Drammatica Nico Pepe

Play title : Magnificent Stories to Stay Alive
Director : Claudio de Maglio

Author : Claudio de Maglio

Duration: 60 minutes

We will always select two stories: one from The
Thousand and One Nights and the other from The
Decameron by Giovanni Boccaccio (14th century
- Italy), a masterpiece of our literary heritage. A
tale from «The Thousand and One Nights» - one
that keeps Shahrazad alive - will alternate with a
novella from «The Decameron», meant to entertain
the ten young people who fled the devastating
plague that swept through 14th-century ltaly. The
common thread running through this interweaving
of stories and cultures is the profound value placed
on storytelling, which becomes a celebration of life
and humanity.
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Country : Italy

The Name of the company: 3R°YEAR
Etablissement/University : THEATRE
ACADEMY IN ROME Sofia Amendolea
Play title : THE PANIC SONG SHOW
Director : PAOLO ALESSANDRI
Author : THE STUDENTS

Duration: 60 minutes

Six ordinary folks are kidnapped and thrown into
the ruthless arena of Reality-Talent. The unwilling
«contestants» must prove to the audience their
resilience against the gratuitous violence from
their tormentors. However, something does not
unfold as planned...



Country : Tunisia

The Name of the company: Theatre thinking
and Research workshop
Etablissement/University : The University
Center for Dramatic Arts and Cultural
Activities, Tunisia

Play title : «To you, my teacher»

Director : Imad May

Author : Nourddine Elouargi

Duration: 42 minutes

Two teachers at a school in a rural area are calling
for reliance on knowledge and science as the basis
for building a human being.

e glaf) glgeai oy bawg 6 dwjao o6 glioleo
Loluddl cbid gulwls olsellg dopeall

i degdbil! Ay Aol yad! Gosull aebad! 3841 CUAL

da>-publ Godullg pdaill dibg

ob\ sloe ¢ hwll Byl s

219! wall jou Olall

el aall ¢ Ggpo Gy dusg : bl
bl slpe sdiuugs OYUWS! il i+ amlls cmoull IS :ochal el
chlslne : E5lg pbb c@ouiil hdls- :aslebl puya) 8




Country : Germany

Scionllg W @Glejdlg WGyl dolell dsibll Janii 15lal The Name of the company: ActZero
aelido Joe wliy Gli 6 dalide vbnay aili pyell 1as il Etablissement/University: Cours Florent
i Jowll doud & isiwo Berlin-Macromedia University of Applied
.ilall wlus Gl glg i Jlaiwil) banl ge Jeluig Sciences .
¢Jg5uoll I Jalad aiig Oliasi dlagabll wlhii loaie tiany 13lo :!ay ttltle .BME!\I.AT.WM RK. i ]
L . L irector : Benjamin Monjar, Mihnea Luca,
~liilpui olyg lie cligwdll g3y gl ;0 yugy gai» Mwenda Phiri
Author : Benjamin Monjar, Mihnea Luca,
Mwenda Phiri

Duration: 60 minutes

Why does the working class endure—sweat,
exhaustion, and silence? This play follows three
different characters in three distinct job settings,
exploring the value of labor. It questions the
pressure to persist, even at the cost of self. What
happens when ambition demands sacrifice and
effort is ignored?

“We're the cogs in their machine, expendable and
forgotten.”




Country : Morocco

The Name of the company: Faculty of Letters
and Human

Sciences Mohammedia
Etablissement/University : Faculty of Letters
and Human

Sciences Mohammedia

Play title : Red 2y

Director : Zakaria zahid

Author : Zakaria zahid

Duration: 60 minutes

The two young men, Naif and Faris, come from a
distant future that foretells the impossibility of
achieving their dreams, leading them to rebel
against all hope and ambition to avoid the pitfalls
of disappointment. Yet, society is a relentless
current that imposes its guardianship over the
desires of the two youths, pushing them to embark
on the experience of dreaming and defying their
profound despair. This pressure intensifies the
conflict within Naif between his two contradictory
personas while further entangling Faris in life's
labyrinth.
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Country : Morocco

The Name of the company: Troupe FLASH pour
le théatre universitaire Settat
Etablissement/University : Faculté des
Langues Arts et Science Humaine

Play title : Manamat JAHJOUHA

Director : Ahmed benlaraibia

Author : Taoufig hommani

Duration: 60 minutes

They chase Jahjouha, and every time they catch
her, she escapes from them. In the end, she is
sentenced to be buried alive.
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“The Use of Boal's Image Theatre Techniques in Adaptation for Performance”
Edward Lewis, Professor of Theater (Great Britain and China)
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“ART OF TRANSFORMATION”
Ronald Rand, Cultural Ambassador and Professor of Theater (USA)

«dunaall auog glisll»
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“Le masque et le corps du personnage”
Claudio de Maglio, Professor of Theater (ltaly)

«dupAull aoy»
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“Le voyage du personnage”
Philippe Mertz Theater Writing Coach (France)
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“Meisner Technique for Scene Development”
John Freeman Professor of Theater (Australia)
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