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Dean of Ben M'sik Faculty of Letters and Humanities speech | President of the Festival

Prof. Brahim Faddadi

Under the High Patronage of His Majesty King Mohammed VI, may God assist him, the Faculty of Letters and Human Sciences in Ben Msik,
Casablanca, is organizing the thirty-sixth edition of the International University Theater Festival on the theme «Theater and Madness».

The festival is being held this year at a time when our city is undergoing significant transformations in all areas, especially in the fields of art
and culture. The involvement of the Ministry of Culture, Youth, and Communication, the Wilaya of Casablanca, the City Council of Casablanca, and
the Casablanca-Settat Region in major cultural and artistic projects for the city of Casablanca, and the allocation of a large budget for them, is evidence of the utmost
importance that political actors are beginning to give to these two vital sectors as a strategic bet for the development of the city and the region.

The timing and circumstances have aligned this year with the thirty-sixth edition of the festival. The number 36 holds symbolic significance in the Moroccan mentality, as
it is linked to the field of mental and psycholagical disorders. For this reason, we have chasen «Theater and Madness» as the central theme and slogan for this edition.
In this context, the organizing committee has chasen this theme believing that madness, as a higher degree of creativity, can only be reached by those who have a corner
of experience and a high level of imagination. Madness is what makes artistic creativity limitless, and human creativity exceptionally innovative.

Following this philosophy, the International University Theater Festival is considered a school primarily for university students to learn the practice of theater as an art
form of entertainment, starting from standing and acting in front of an audience, gaining self-confidence, interacting with youth from various universities around the
warld, and promoting values of tolerance, love, beauty, and more.

Graduates of the International University Theater Festival in Casablanca have realized that theater is not just a talent, but a means that enables them to enter the world of
waork. Some have pursued acting, while others have chosen professions related to theater, participating in national and international festivals. Thus, the Faculty of Letters
and Human Sciences in Ben M'sik has succeeded in making artistic creativity and theatrical activity a path to success for many of our students and youth.

Our goal is clear and nable. Presenting theatrical performances from different continents and other forms of entertainment outside the university walls, in theaters, youth
centers, cultural venues, and popular neighborhoods of Casablanca and the cities of the region, aims not only for entertainment but also for the necessity of interaction
between the youth of these spaces, who have not had the opportunity to enter university, with youth of their age from Moroccan and international universities, confidently
performing noble messages through art and entertainment, inspiring others and creating in the memory of youth from the popular neighborhoods a desire for success,
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excellence, and entry into a fantastical, theatrical world of madness and joy.

Given the importance of the theme «Theater and Madness,» we propose organizing an international conference to discuss its various dimensians, with the participation
of leading thinkers and experts in theater and psychology to express different opinions on madness as a subject that requires further scrutiny, and on the importance of
theater in addressing certain types of madness, showing that theater is the best artistic field in which actors can express madness and the mental and psychological
disorders that humanity has suffered from in recent decades.

Finally, we express our sincere thanks to all our partners, from public and private institutions, for their continuous support of our upcoming festival. We also thank all the
media outlets that cover our festival and convey our voice to all corners of the world. We are grateful to all of you.
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Majid Seddati Fettah Diouri

This course comes in exceptional circumstances, as it witnessed the departure of the college dean and the festival president, Professor Rachid El Hadari, to whom we
dedicate this course to his pure soul. It also saw a change in the festival management and its organizing committee. Nevertheless, thanks to our technical competence and
unique dedication, we were able to prepare an interesting, educational, and scientific program warthy of attention and follow-up. A program that reflects the philosophy of
university theater, which is witnessing tangible development day by day, in terms of theory and practice, as well as experimental, artistic, aesthetic, and technical levels.
This development would not have been possible without the presence of international university theater festivals where theatrical experiences interact, eliminating all
geographical boundaries, and opening the way for ambitious and optimistic artistic and human creativity, seeking horizons more insane than the daily madness and
fluctuations of Life. A madness in which creators captivate the imagination of audiences around the world with their unique creations.

In this course, students and professionals from different continents come together. Despite their cultural, religious, and racial differences, the common humanity that
unites them is art and creativity, they come together to exchange ideas, share their concerns, joys, pains, hopes, and madness. All the selected plays in this course shed
light on the complexities of the human psyche in the face of an increasingly complex world. Contemporary stories and others dating back in time, all filled with a delicate
human sense woven with artistic and aesthetic insights for a rising generation of youth aspiring to rid the world of injustice, evil, and tyranny, and struggling for freedom,
dignity, and human justice.

In addition to theatrical performances, we have organized a number of training workshaps for students and theater enthusiasts on acting, improvisation, bady movement,
and space. These workshops will be led by Moroccan and foreign artists. We have also organized a scientific symposium on the topic of "Theater and Madness," where
university professors, researchers, artists, and psychologists will gather to analyze the phenomenan of madness in relation to theater.

As usual, the festival celebrates each year the pioneers of Moroccan theater who have left their mark on the history of Moraccan theater. This year, the festival has chosen
to honor the pioneer of solo theater, actor and director Abdelhak Zerouali, and the accomplished television and film actor Aze Elarab Keghat. The festival also continues
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its tradition of honoring a media personality who has provided great services to the festival, theater, culture, and art in general, and this year, we honor Anwar Wahid, one
of those media faces whose star has shone on the second channel. To all of them, we extend our love, appreciation, and gratitude.

As always, we strive to make «theater for everyone» a reality, or in the words of Jean Renoir, «we want a theater in life and life in the theater.»
We invite all of you to celebrate theater, so come and let us all share these moments of madness together!



A course dedicated in honor and memory of the late Professor Rachid EL Hadary (spoall sty Alludll ay8all agyl élago &)9a
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New Cycle of University Theater in Casablanca - Values of Remembrance, Loyalty, and Love
What do the days leave for us after we live and pass through different and varied stages and paths?
What may remain, perhaps, is that small and light trace in our neglected and abandoned human spaces until... spaces of remembrance, loyalty, love, and
the pursuit of beauty, shadow, and luminasity in humaneness.
We may all pursue small or big dreams, possible or impossible, and the path ends for us in departure and disappearance..
How beautiful is the silent departure without noise... How beautiful is the passage in love, brotherhood, and peace... How sweet is the absence when a person
leaves a pure human trace without wars, thunder, or wailing... How lovely is death when it comes without long waiting, and without appointments..
Dean Rachid El Hadari, departed lightly without the heaviness of existence, promises, or grudges, and he alone carried his pain and illness with silence and
dignity...
He departed after engaging in the experience of striving to shape a new project for the Faculty of Letters and Human Sciences - Ben Msik Casablanca; a
project of diversity and difference in unity, integration, and recognition, including the project of the International University Theater Festival in Casablanca,
which he and his artistic and cultural team crafted its thirty-fifth edition with responsibility and seriousness.
Today, in the thirty-sixth edition, it is enough for us to walk in the footsteps of acknowledgment and gratitude to you, and to all those who strive to build
serious, responsible, and transparent public university scientific institutions...
Rest in peace, our departed, with a clear eye, in the name of features, light passage, and everyone recalls, with loyalty and devetion, your calm and gentle
human impact...
If we could bring back your image, your language, and your presence, Rachid, in our new festival cycle, we would not hesitate to remember you and be loyal
to you.
You were dear and great, and you will remain so in the eyes and hearts of your loved ones, friends, and colleagues...
You were passionate about life and striving to achieve some of its meanings, and perhaps, after you achieved a part of this meaning, you departed and were
content...
To your beautiful soul, Rachid, we dedicate our new cycle of the International University Theater Festival in Casablanca.
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The organization Committee

President of the Festival: Brahim FADDADI, Dean of the Faculty of Letters and Sciences Human Ben M'Sik, Casablanca
General Coordinator of the Festival: Yousef SERI, Abdellatif EL MORTAJI

Artistic Director: Majid SEDDATI, Fettah DIOURI

International Relations and programming: SI Mohamed ARHLIMOU

Scientific Committee: Samira RGUIBI, Brahim FADDADI, SI Mohamed ARHLIMOU, Abdelali MAZOUZ, Hicham ZINE EL ABIDINE
Communication and Design of Advertising Media: Lamiae DOKKALI

Press Relations: Ahmed TENNICH, assisted by: Atika EL FAHLI and the students of the Faculty Press workshop: Bouchra JAB
EL KHAYR, Hafida BENRAISS, Amal GLIL, AKRAM CHOUADLI, Elhoussine ELBAHCHOUMI, Souad ENNACIRI

Translation: Khalid LAHLOU

Workshops Coordination: Fettah DIOURI, assisted by Miguel MISHA VAYLON

Technical Coordination: Hicham CHAOUI, Aymane ABOUNASR, Mohamed EL GHALI

Management of Workshop Spaces: Oumaima AMRI

Community Management : Youssef NIDAM

Webmaster: Fatima Ezzahra IZOURANE

Financial Management : Imane Baiji, Atika Souissi, Aymane ABOUNASR

Communication and Management of Festival Spaces: Oumaima IOURDANE, Fatima Zahra DAMIR, Youssef NAJMI, Ayoub
TOUIRSA, Mostafa SABIR

Production of Audiovisual Communication: Zineb IBBACH, assisted by student by Youssef NIDAM, Hassan LAHRACH
Transport: Abdellatif AJBILI, Abdellah ZOUHADI

Catering and accommodation : Miloud YAQINI
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Round table | Theatre and madness

Madness has been looked atthroughout human history as a social phenomenon that challenges everything thatis «<normal». Itis seen as a
diabolicalevil,adeviantanddangerousbehaviorthatcontradictscommonsenseorcollectivereasoning. Infact, madnessisaphenomenon
thatdefiesthe laws of nature, social rules, and ethics. However, withthe emergence of psychoanalysis, psychiatry, and psychology, this view
andbeliefabout madness and the portrayal of the mad person have somewhat changed, asthey are now consideredto be a mentalillness.

Indeed, these specialties have opened new horizons in writing and its creative process, despite remaining mysterious and complex.
They have encouraged authors to make mental or psychological illness and individual behavior the subject of their work. This has been
achieved both atthe scientific level, such asinthe groundbreaking work «History of Madness inthe Classical Age» by Michel Foucault, and
atthe artistic level, with great works such as Don Quixote, Hamlet, Waiting for Godot, King Lear, The Toothbrush, and the Madman, The
Imaginary Invalid, Summer Madness, The Bread of Madness, Caligula...etc. The character of the mad person has become portrayed in
these worksin multiple ways, sometimes sick, marginalized, harsh, annoying, rebellious, cursed, and othertimes wise, beloved, and loyal.

The history of literature and art is filled with figures who oscillated between the brightest manifestations of creativity
and madness, among them: Van Gogh, Picasso, Virginia Woolf, Ernest Hemingway, Allan Edgar Poe, as well as actors
and comedians Robin Williams and Tennessee Williams...etc. According to specialists, this is attributed to the excessive
sensitivity and extraordinary sensory perception that creative individuals generally possess. It is what allows their brains
to pick up on minute details and profound fears, and to process them in a different way from the general population.

According to this opinion, madness in creativity does not mean mental or psychological disorders as in the popular concept, but
rather refers to breaking free from the constraints of surface reality into a vast world without constraints or restrictions, far from the
authority of consciousness. Antonin Artaud, the author of «The Theatre of Cruelty,» who rebelled against reality, did not consider
Van Gogh insane, but considered him a victim of society and the psychiatric profession itself. He said about him, «No, Van Gogh
was not insane, but his artistic works were embodiment of Greek fires and atomic bombs, capable from his own perspective, of
disturbing bourgeois customs and atftacking institutions themselves.» «Van Gogh does not beautify life, but creates another life,
completely different.» Artaud sees the primary function of theater as awakening the dormant forces in the audience, by revealing
their deepest conflicts, dreams, and anxieties in front of them. Artaud proposed irrational automatism and delusion as alternatives
that can liberate suppressed inclinations in a puritying process similar to the effect of catharsis found in classical tragedy.
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First panel: Theatre and literature
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Ibnou Zohr University -Agadir - Morocco

Antonin Artaud, de la dérision a la folie. Théatre de l'antipsychiatrie
Houda Chraibi
FLSHB/ Hassan Il University of Casablanca - Morocco

The Intersection of Theater and Madness: Prince Hamlet in William
Shakespeare’s play Hamlet as an example

Khalid Lahlou

FLSHB/ Hassan Il University of Casablanca - Morocco
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Second panel: Theatre and the stage
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Moderator : Hicham Zine El Abidine

Folie, créativité et souffrance
Abdellah Ziouziou
Psychiatre - Morocco
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Fadila Anwar: A journalistic account from the channel’s biography

Ms. Fadila Anwar was among the constellation that participated in the launch of the second channel on March 4,
1989. In connection with this media event, she underwent a year-long training period in Paris in various fields related
to technical, artistic, and administrative aspects, to join as a young journalist who had her place on the national level.
In 1989, Fadila Anwar had just graduated from the Higher Institute of Journalism in Rabat. She immediately joined the top
students of her class in an experience of media representation for a modern, democratic, and open-minded Morocco to itself
and the world with professionalism and distinction. She went through various tasks ranging from news presentation, program
preparation, hosting, management, production of reports, documentaries, and interviews with public figures until she qualified
for the position of Deputy Director of News at the second channel. She is now the Editor-in-Chief of the news department.
For the efficiency of a serious and leadership woman, she has been honored on several occasions, notably
receiving a royal medal in 2004 in recognition of her efforts to develop the sector and serve her country
from her media position and her positioning in the forefront. For her competence and professionalism, she
became a member of the 15th edition judging committee for the Grand National Press Award in 2017.
She also received the Excellence Award for Moroccan Women in the name of an international foundation.
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Abdelhak Zerouali: A Remarkable Figure in Moroccan and Arab Theater

To study modern Moroccan theater in its transformations and developments, one must certainly consider the experience
of Abdelhak Zerouali. He is a multifaceted individual who has made significant contributions as a playwright, poet, writer,
journalist, and radio personality. He has been in tune with the experiences of different generations, witnessing the creative
sensitivities of pioneers, crossing the world of amateur theater, and aspiring towards professionalism. His theatrical
journey spans over half a century, marked by work, achievements, and a substantial presence in the artistic realm.
Abdelhak Zerouali embarked on his theatrical journey between 1961 and 1965 with the play «For the
Saoke of the Nation» alongside the «Artistic Unity» group. When the group disbanded, he founded the
«Buds» group with the support of the Moroccan novelist and writer Khnata Bennouna. He later joined the
«Popular Theater» group, winning a theatrical work in 1968 under the chairmanship of Taieb Seddiki.

In 1976, many critics and scholars view it as the official launch vyear of individual theater in
Morocco  during the Mondrama  Festival  in  Rabat.  This  festival  solidified the  experience  of
the creative Abdelhak Zerouali, who accumulated a rich repertoire in this artistic style.
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Aze El Arab El Keghat: A Pioneer in Moroccan Art

The authentic Moroccan artist, who opened up broader horizons for Moroccan art

No one can deny the prestigious status of the authentic artist Ezz El Arab El Keghat, as one of the pioneers of
theater and television art. Thanks to his talent and personality, he managed to establish himself as an artist with
special qualifications. These qualities enabled Aze El Arab El Keghat, a native of Fez, to participate in a number
of plays, including: «Victim of Duty,» «layla,» «The Whirlpool,» «He Lied to the Angels,» « Said I'm Working,»
«Good News,» «Shemisha’s Improvisation,» «Fes’s Improvisation,» «Memories from the Future,» «Seller of Worry»
«Boujdid,» ... He also participated in a variety of films, in addition to his participation in many Moroccan television
works, including the series «Sword of Darkness» by Ibrahim Shukairi, and «The Stranger» by Leila Al-Turki, ...etc.

Due to his commitment and distinguished and continuous artistic work, the Moroccan theater, cinema, and
television actor has received multiple honors, including: his recognition at the Casablanca International Festival
and the Marrakech International Theater Festival, and the Tissa Festival for Asian-Moroccan short films at the
National Forum for Amateur Cinema...etc. He has also received numerous awards: Best Actor Award at the
Malmo International Arab Cinema Festival and Best Actor Award at the Tetouan International Theater Festival...etc.
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Alain Chevalier Eugenia Cano Hafida Khouyi

Professor of Thaeter Professor of Art and Theatre Professor of Art - Actress
Co-director at RoyaLiegel University lberoamerican University Ledn - Mexico Morocco
Theatre of Liége - Belgium President of the jury

Hayat Zirari Siham Assif Abdelouahed Mouaddine
Professor, Researcher in social Actress Art Professor
and cultural anthropology Morocco Actor and director
Morocco Morocco
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The play conveys the bitterness of reality and the gravity of injustice experienced by women within the
realm of marriage in various places on this earth. The story is narrated through the voices of five young
women who spent disjointed fimes of their childhood with their mothers in a women's shelter, victims
of violence. They make a pact to return to the same place after fifteen years and reveal their complete
secrets to the world so that their mothers' suffering does not remain confined to the walls.

University : Faculty of Letters Mohammedia UHIIC

The Name of the company: 35,1 & e
Director Omar Eljadli

Author : Omar Eljadli

Duration : 60 min
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An intriguing story from the life of a Neapolitan family, full of real ltalian passion and vivid human
emotions. Michele, freshly returned from abroad, reunites with Arturo, an old friend who offers him
to rent a room in his house. Yet, stepping into their home and encountering Dorothea, Arturo’s wife,
Michele senses an inexplicable shift in his friend’s demeanor.

University : Yerevan State institute of theatre and film
Director : Inga Shahbazyan

Author : Eduardo De Filippo

Duration : 35 min
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It is the story of Crown Prince Sado and his family, a tragedy of the Joseon Dynasty who ruled for 500

years in Korean history.
We wanted to create an opportunity to consider the tragic history of royalty and the still unfinished
human inner circle and lack of communication, the wounds and madness of wrong relationships.

University : Soong Eui University

The Name of the company: Another Art
Director : Hanah Kim

Author : Hanah Kim

Duration : 60 min
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University : Ain Shams University
Director: Wls M|

Author : Cslb Lahae

Duration : 60 min

Negative Zero is an awareness-raising drama that
discusses some of the basics that people have overlooked
in their humanity, and that neglect is unfortunately one
of the biggest causes of depression and psychological
imbalance in oneself and others.

We discuss this topic through the physicist and natural
scientist Ernst Strauss, who with his genius came up with
a chip that can be implanted inside a person to control
his feelings and morals and direct them for the better. The
conflict occurs after a top-secret organization intervenes
and offers him fame, money, and immortality in history
in exchange for making this chip with a provision. The
expensive laboratory to manufacture that chip.
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University : Indonesia Art Institute of Padangpanijang

The Name of the company: Laksamana Cultural Comunity
Director: Hendra Nasution

Author : Yudhistino Ardafi

Duration : 45 min

Once upon a time, Princess Intan Korong had to leave her
birth city in the land of Makasar in order to marry a general
of Minangjaya Kingdom named Laksamana. Only later,
Intan Korong felt abandoned because Laksamana loved
his work very much. Intan Korong then tried to harbor her
feeling of loneliness to the crown prince of Minangjaya
named Anggun Nan Tongga; whereas Anggun Nan
Tongga himself had engaged to Gondan Gondoria,
the beautiful daughter of a commander in Minangjaya
Kingdom. Laksamana who got jealous after finding about
this tried to kill Anggun Nan Tongga but he then cancelled
his intention because of his wife’s request. The married
couple then argued heatedly. Intan Korong didnt want to
be blamed by her husband and chose to return to her birth
city, Makasar.
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The piece is an original creation about the encounter between several young people in the space of a
museum dedicated to the memory of Tayeb Saddiki. It is an opportunity for them to discover his universe,

University : Université Mohammed VI polytechnique
The Name of the company: MAHIR Center UM&P
Director : Asmaa Houri

Author : Asmaa Houri

Loubna Benhaddou

Ghita Berrada

Houssine Dehbi

Mahmoud Boubii

Yasmine Daif

Meryem Alami Kasri

Jalil Juicha

Said Abaran

Adnane Benmaajouz

Duration : 50 min
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time of contradictions and conflicts. The events unfold in a complex period marked by profit and loss,

Management - ENCG

The Name of the company: Fantasia
Director : Anouar Hassany

Author : Annouar Hassany

Duration : 50 min

University :Casablanca  National  School of Business and
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Nina and Julio's marriage gradually falls apart after Nind's income is tripled, triggering a cycle of
violence. Julio seeks help unsuccessfully as the situation escalates. The play emphasizes Julio's spiral into
madness, as he, desperate and unsupported, commits a tragic act to end the destructive cycle. The play
underscores the complexity of the human psyche in the face of abuse and despair within the context of

a marriage in crisis.
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University : ASAB — Universidad Distrital Francisco José de Caldas
The Name of the company: Quinta Esencia

Director: Leonardo Merchén

Author : Tania Cérdenas Paulsen

Duration : 60 min
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“The Dragon”, written by Evgueni Schwartz, is a play set in
an imaginary city that has been under the tyranny of a three-
headed dragon for 400 years. This monstrous creature,
capable of assuming various forms, rules despotically with
the assistance of local authorities and cooperation from the
townspeople. The story focuses on Lancelot, a brave knight
from modern times, who arrives in the city with the intention
of liberating it from the dragon’s oppression. Despite the
reluctance of the townspeople, Lancelot confronts the monster
to save the young woman Elsa, for whom he begins to feel
a growing love. The play reflects on themes of oppression,
freedom, and the struggle against evil.

University : RESAD

The Name of the company: Compadia Cazi-Caz
Director : JESUS G® SALGADO

Author : Evgueni Schwartz

Duration : 60 min
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Nimroud
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The play tries to get inspired by the story of the Namroud from the dirty streets of the old history as
a signification of the great madness of All tyrants, the madness of tyranny, domination, and injustice
against all of humanity..

University : Faculty of Letters Ben M'Sik UHIIC

The Name of the company: Professional Licence for Theatre and Drama
Professions workshop

Director : Anouar Hassany

Author : Annouar Hassany

Duration : 60 min
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Between love, truth, logic and dreams, a powerful silence sets around the unknown. Fatima, omar,

chorok and mouatassim, 4 players, who meet to tell us about their lives as couples, in hopes to keep
their motivation and continue towards an unknown future and the meeting of one's self.

(ISADAC), Rabat

Director : Souhail Benchama
Author : Souhail Benchama
Duration : 45 min

University : Higher Institute of Dramatic Art and Cultural Animation
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Hadda and Touda
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In a spiritual atmosphere accompanied by Sufi music, amidst a space with a
bed surrounded by transparent robes, we find "Hada" and "Tawda" expressing
their struggles since birth. These two characters represent the challenges
faced by girls from single mothers, portraying society's perception of them
and how they will, in turn, become single mothers.

University : Faculty of Letters Ain Chok, UHIIC

The Name of the company: Theatre research workshop
Director : Hamid Mourchid

Author : Hamid Mourchid

Duration : 60 min
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In order to escape their everyday lives, Nafle,
Watusi and Sonajeras decide to play through the
political systems from which they are almost always
excluded. When Watusi comes up with the idea
of wanting to be king, Nafle is very skeptical at
first. But finally she agrees to the game. As fime
passes, it becomes clear that Watusi has no plans
to relinquish power. When Nafle shares her hope
for change with her boyfriend Sonajeras, he also
betrays her. Now Nafle has to look for another
solution.

University : Cours Florent Germany/ Theatre Aleph
The Name of the company: Red Artivistas
Director : Miranda K. Miller

Author : Oscar Castro

Duration : 60 min
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Workshops
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Workshops

Fiction in theatre
Marcelo Giacaman Zaror
Professor of Theater

Chile

Creation Based on Improvisation
Abdellah Chicha et Hicham Ichiker
Professors of theater

Morocco

Dramatic Techniques
Rachid Laaroussi

Writer, Author, Director
Morocco
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Combat Scene Techniques
Marcelo Giacaman Zaror
Professor of Theater
Morocco

Theatre... madness
Sarah Sefiani

Actress

Morocco

Body and Space
Zakaria El Bouanani
Professor of theater
Morocco
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Festival International
du Théatre Universitaire
de Casablanca
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Presentation
and Book Signing
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« la pépiniére du thédtre universitaire au Maroc

Fouzia Elbayed

LA PEPINIERE DU THEATRE
UNIVERSITAIRE AU MAROC
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